CHAPTER SIX CHECKLIST: ESSENTIALS PRINCIPLES FOR DRAWING THE HUMAN FIGURE 

 WHY STUDY THE HUMAN FIGURE? (pgs 141-152)
	 Classroom Etiquette When Drawing from a Model (pg 143)
	 The Process of Sighting in Relation to the Human Body (pgs 143-149)
		 Sighting the Human Body for Relative Proportions (pgs 143-147)
 Sighting the Human Body for Vertical and Horizontal Alignments Between Two or More Landmarks or Reference Points (pgs 147-149)
	 Comparative Proportions in the Male and Female Figure (pgs 149-152)
		 Female (pgs 149-150)
		 Male (pgs 150-152)

 GESTURE DRAWING OR RAPID CONTOUR DRAWING (pgs 152-156)
	 Seeing Is the Key (pg 154)
	 Using Axis Lines (pg 154)
	 Keeping It Simple (pgs 154-155)
	 Setting the Pace (pg 155)
	 Working from the Inside Out (pgs 155-156)

 ENHANCING THE ILLUSION OF VOLUME AND SPACE IN THE HUMAN FORM (pgs 156-159)
	 Line Variation in Figure Drawing (pg 156)
	 Scaling Techniques in Figure Drawing (pgs 156-157)
	 A General-to-Specific Approach to Form and Value in Figure Drawing (pgs 157-159)

 AN INTRODUCTION TO PORTRAITURE (pgs 160-176)
	 Common Errors (pgs 160-161)
	 General Guidelines for Locating Facial Features and Other Landmarks (pgs 161-164)
		 Central Axis (pgs 161-162)
		 Length of the Nose (pg 162)
		 Centerline of the Mouth (pg 162)
		 Distance Between the Eyes in a Frontal View (pgs 162-163)
		 Edges or Wings of the Nostrils (pg 163)
		 Outside Corners of the Mouth (pg 164)
		 Top of the Ears (pg 164)
		 Bottom of the Ears/Ear Lobes (pg 164)
		 Width of the Neck (pg 164)
		 Three-Quarter View (pg 164)
	 The Features and Other Significant Aspects of Portraiture (pgs 165-174)
		 The Eyes (pgs 165-167)
		 The Nose (pgs 167-168)
		 The Mouth (pgs 168-170)
		 The Ears (pg 170)
		 The Neck (pgs 170-171)
		 The Shoulders (pgs 171-173)
		 The Hair (pg 173)
		 Value Structure (pgs 173-174)
	 An Alternative Viewpoint in Portraiture (pgs 174-176)

 MAPPING THE FIGURE IN SPACE (pgs 177-187)
	 Drawing the Figure in an Observed Environment (pg 177)
	 Using Straight-Line Construction (pgs 177-178)
	 Creating Visual Paths of Movement (pgs 178-187)
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