CHAPTER EIGHT CHECKLIST: COLOR THEORY AND APPLICATION 		

 UNDERSTANDING COLOR (pgs 220-225)
	 Color Terminology (pgs 220-222)
		 Color (pg 220)
		 Hue (pg 220)
		 Spectrum (pg 220)
		 Objective color/Local color (pg 220)
		 Subjective color/Expressive color (pg 220)
		 Pigments (pg 220)
		 Neutrals (pg 220)
		 Neutralized color (pg 221)
		 Color value (pg 221)
		 Color intensity (pg 221)
		 Color temperature (pg 221)
		 Primary colors (pg 221)
		 Secondary colors (pg 221)
		 Intermediate/Tertiary colors (pg 221)
		 Complementary colors (pg 221)
		 Split complement (pg 221)
		 Analogous/Adjacent colors (pg 221)
		 Tinted color (pg 221)
		 Toned color (pg 221)
		 Shaded color (pg 221)
		 Additive color (pgs 221-222)
		 Subtractive color (pg 222)
		 Chromatic (pg 222)
		 Achromatic (pg 222)
		 Monochromatic/Monochrome (pg 222)
		 Color chord (pg 222)
		 Color dyad (pg 222)
		 Color triad (pg 222)
		 Color tetrad (pg 222)
	 The Seven Color Contrasts (pgs 222-224)
		 Contrast of Hue (pg 222)
		 Contrast of Value (pgs 222-223)
		 Contrast of Temperature (pg 223)
		 Contrast of Intensity (pg 223)
		 Complementary Contrast (pgs 223-224)
		 Simultaneous Contrast (pg 224)
		 Contrast of Extension (pg 224)
	 Color Harmony and Color Chords (pgs 224-225)

 THE SPATIAL AND VOLUMETRIC EFFECTS OF COLOR (pgs 225-226)
	 Value and Color (pg 225)
	 Temperature and Color (pg 225)
	 Intensity and Color (pg 225)
	 Volume and Color (pgs 225-226)
		 Volume and Color Value (pg 225)
		 Volume and Color Temperature (pg 225)
		 Volume and Color Intensity (pg 225)
		 Volume and Color Texture (pg 225-226)

 HINTS FOR OBSERVING AND RECORDING COLOR (pg 226)
	 Value in a Color Drawing (pg 226)
	 Intensity in a Color Drawing (pg 226)
	 Complements in a Color Drawing (pg 226)

 DRAWING WITH COLOR MEDIA (pgs 226-227)


 COLORED PENCILS (pgs 227-233)
	 Student-Grade Colored Pencils (pg 227)
	 Artist-Grade Colored Pencils (pgs 227-229)
	 Building Your Colored Pencil Collection (pg 229)
	 Colored Pencil Accessories (pgs 229-230)
		 Storage and Transport Containers (pg 229)
		 Pencil Sharpeners (pgs 229-230)
		 Pencil Extenders (pg 230)
		 Erasers (pg 230)
		 Razor Blades and Adhesive Tapes (pg 230)
	 Advantages and Disadvantages of Working with Colored Pencils (pg 230)		
	 Colored Pencil Papers (pgs 230-231)
		 Colored and Toned Papers (pg 231)
		 White and Neutral Papers (pg 231)
	 Colored Pencil Techniques (pgs 231-233)
		 Textured and Textureless Colored Pencil Drawings (pg 231)
		 Blending and Burnishing (pgs 231-232)
		 Value Structure and Color Shifts (pg 232)
		 Tinting Your Paper (pg 232)
		 Working from Hard to Soft or Lean to Fat (pgs 232-233)
	 Resolving Some Limitations of Colored Pencil (pg 233)

 PASTELS (pgs 233-243)
	 Student-Grade Pastels (pg 234)
	 Artist-Grade Pastels (pgs 234-235)
		 Hard Artist-Grade Pastels (pg 235)
		 Soft Artist-Grade Pastels (pgs 235-236)
	 Pastel Pencils (pgs 236-237)
	 Pastel Accessories (pgs 237-239)
		 Storage and Transport Containers (pg 237)
		 Blenders (pg 237)
		 Fixatives (pgs 237-238)
		 Erasers (pg 238-239)
		 Razor Blades and Sandpaper Pads (pg 239)
		 Adhesive Tape (pg 239)
		 Mahl Sticks (pg 239)
		 Solvent Alcohol (pg 239)
	 Advantages and Disadvantages of Working with Pastels (pg 239)
	 Pastel Papers and Substrates (pg 239)
		 Colored and Toned Papers and Substrates (pgs 239-240)
		 Preparing Your Own Surface (pg 240)
	 Pastel Techniques (pgs 240-241)
		 Side Stroking (pg 240)
		 Hatching and Cross-Hatching (pg 240)
		 Blending (pg 240)
		 Scumbling (pgs 240-241)
		 Feathering (pg 241)
		 Working from Hard to Soft, or Lean to Fat (pg 241)
	 Basic Working Procedures (pgs 241-243)
		 Starting Your Drawing (pg 241)
		 Blocking in Base Colors (pgs 241-242)
		 Developing Your Drawing Further (pg 242)
		 Using Color Shifts to Describe Value Shifts (pg 242)
		 Blending by Rubbing Sparingly and Cautiously (pg 243)

 OIL PASTELS (pgs 243-251)
	 Student-Grade Oil Pastels (pgs 243-244)
	 Artist-Grade Oil Pastels (pg 244)
	 Building Your Oil Pastel Collection (pgs 244-245)
	 Oil Pastel Accessories (pgs 245-246)
		 Storage and Transport Containers (pg 245)
		 Brushes and Solvents (pg 245)
		 Palette Knives and Razor Blades (pg 245)
		 Blending Tools (pgs 245-246)
		 Gesso and Other Surface Primers (pg 246)
		 Extenders (pg 246)
		 Fixatives (pg 246)
	 Advantages and Disadvantages of Working with Oil Pastels (pg 246)
	 Oil Pastel Papers and Substrates (pgs 246-248)
		 Primed Papers and Substrates (pg 247)
		 Potential Problems When Working on Raw Paper (pgs 247-248)
		 Preparing Your Own Surface (pg 248)
	 Oil Pastel Techniques (pgs 248-249)
		 Side Stroking (pg 248)
		 Hatching and Cross-Hatching (pg 248)
		 Blending (pgs 248-249)
		 Scumbling (pg 249)
		 Feathering (pg 249)
		 Washes (pg 249)
		 Working from Hard to Soft, or Lean to Fat (pg 249)
	 Basic Working Procedures (pgs 249-251)
		 Starting Your Drawing (pg 249)
		 Blocking in Base Colors (pgs 249-250)
		 Developing Your Drawing Further (pgs 250-251)
		 Using Color Shifts to Describe Value Shifts (pg 251)
		 Blending with Consideration for Color Theory (pg 251)

 SOME FINAL THOUGHTS ABOUT WORKING WITH COLOR (pg 251)
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