SUPPLEMENTARY MATERIALS FOR

INCORPORATING
ILLUSTRATIONS: MUSICAL
EXAMPLES, TABLES, AND FIGURES

In Chapter 9 of Writing in Music we offer guidance on creating a form diagram that offers an
overview of a musical work’s structure and content. The form diagrams given as examples in
Chapter 9 are based on musical scores and indicate the span of each section with measure

numbers. In contrast, the following form diagram shown as figure 9.1 is based on a recording

and specifies the boundaries of sections with timestamps (“timing”).

Column 1 indicates the
song’s broad formal
sections (Intro, A, A°).

Column 2 outlines the span of the
song’s subsections. Timestamps,
not measure numbers, are used.

Horizontal lines
offset the column
headings.

|

“Figure 1.1 interprets téoverall formal design of “Close to the Edge” as falling
generally into a four-part scheme, with two large A sections followed by a
contrasting B section and a return of the A section.”

FIGURE 1.1. Formal diagram of “Close\to the Edge.”
2

‘ Timing Description Key
0:00-0:56  stream and bird sounds
Intro  0:56-1:21  3-8ve ascending bass scale E min (D§-
harm.)
1:21-2:00  bass ostinato, 9x’s to fermata
2:00-2:13  bass and guitar ostinato, 2x’s to fermata
2:13-2:58  bass ostinato then ascending scale to lead-in fermata
2:58-3:54  “Close to the Edge” theme D maj/D
min
A 3:54—4:22  intro and verse A dorian
4:22-4:53  verse and chorus 1
4:53-5:24  Bridge F
5:24-6:03  bridge, chorus 1 (+ “I get up”) FtoC
A 6:03-6:33  intro and verse A dorian
6:33-7:09  verse and chorus 2
7:10-7:24  Bridge G
7:25-7:59  bridge, chorus 1 (+ “I get up”) GtoD
8:00-8:28  “Close to the Edge” fugato C

;

The double enumeration indicates
this is the first figure from the
book’s first chapter.

Columns 3 and 4 provide descriptive listening cues for
each subsection of the song, including section names, keys
and modes, instrumentation, and some of the song’s lyrics.

FIGURE 9.1. Figure Featuring the Formal Design of “Close to the Edge” (1972) by Progressive
Rock Band Yes.!' This example has been shortened from the original.
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